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Primary colors
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Sculptor Billingsley focuses on color in his local pedestrian display
BY ISABEL HEBLICH
STAR NEY{S CORRESPONDENT

Sorne of the best things come about from
a dar€. Case in poin! the us€ of color i! cad
BiUingsley's new public scdpture show.

Bilinssley is in Wilr rglon &is e€ek to
lecture and instal a ne*'sculpture at UNCW
ud to gi€ a *€lking tou. oi Eve sculptures
on display in dou,rtown Witminstoo as part
of tle Hestrian An exhibiL

"I'In a scuiptor," Bilinssley said in a phone
interview last week. 'But I m also a teacher,"
and one who encourases experirDertatiotr
trom his students.Acolleague olBilincsle','s
at East Carolina Univers;ty chalensed hiln
oo his oon use of color, astitrs, 'what are
you alraid oP" Th;s pronpted the artist to
besin paintins his giant steel sculpttres Iast
summer, and to create tie bnght, engaging
artwork scattered abort do',r!town.

'The form ofthe *!rk
has the biggest pnority,"
Billirgstey said. "Bui this
tine I staited with the ro

From pefrsing his
Web site (ww:bilinssley
atelier.com) orimasinins
his &rrent display sans
color, the iascination with
c@tingreactions between larSe, often sinpte
shapes is evideni. BiUinssle,v translated his
equation ofjuxlaposinE clearfoms to include
a sinil& efiect with b.isht colors.

"I did ;t 'rilh a bit oflrpidarion," Biningsley
sid.Though the idea-.rdrsplant*as succes,*
nn, he knoes beinsd aDalogyforthe tormsis
not color's onlyjob herq it lakes hjs sqripturG
into anothe. dimensior of unde.standing.

A sculpture's sbap€. size and volume are
'primala qualities": properties of tlernea-u-
abie physical realitr, the ones Biuingsley has
been toying with thus fir.

A sculpture s color, on tne odrer hand, is a
'secondary quality': jt dependsortheperceiv-
e/s serce ofsisht, which is highly $rbjective
ardsulible.

Billirssley s sculptures Prurn A/.I and
Ptsn ,4r. ,l1 use the sme shade of yellor
from the sane can ol !,ellow paint- But I is
ye11ow and oranse, whereas/is ye o$'and
blue, so the yellows app€arditrerenL Notorv
does this color pairing change ihe sentiment
ofsculptures wirh sinild fom - llends itsef
to an intimirlathg intellechral monumentand
/leans toward a po"er symbol ofinspimtion

CONVERSATION PIECES: Carl Aillingsley's sculpture
'Barbara Allen, on display on vJater Streei beiween
Dor r  and oranqe,  i<  h is  in te ,p re ta t ion  ora  ( lass ic  bdr :
lad  whe.p  LnreqJ i ted  love \ i | ,  Lhe  5org  s  younq ma.
and grersldys Barbara AllFn. A rose fiom l'.. qrave a.o
a briarf.om hers eventually g row together

Cit/ Su"nse, Baftatu All aod Ptis,l Arc I
and 11- relates to the mother forn giver

A!1 this misht seem contenporary in cofl-
cept dd visualy nodem, but the ilstitution
of public an ;s not.

"Some ofthe eadje$ an is public art," BilL
inssley said. "An is not just sonethins that
people buy or that is in museums."

Bitlinssl€]' will address this in a lectrre
loda,v. aiong with how "there is ju st th€ thin-
nest difference bet!€en any ofmy pieces
ard the b.ass confederale soldiers in a

A darins ar€lment I ca,it s3i! to hear

Billirgsley

UIIT IO GO?
WHAI! 'The Carl Billingsley
Exhibition of public s€ulpture

wlEx: Through July

ped€strianart.com or www.
creatjvewilmington,com

WHAA 'God, Mother.
Countryand Public AG a
le.tu.e by Carl Eillingsley
rulEt{:7 p.m. Feb.2r .
wltEiE: UNCW! Cult'n?r
Arts 8uilding.
DEIA|!S: Frce. www.uftw.
edu/art

wHAl:'s€ulpture: Concept

UIHERE: Cultlral Arts
Building Art Gallery uNcw
WHENi Feb.22 thmugh
i arch 28, opening reeeption

: is6€ p.m. Feb.22
DEIAIL' lrww.uncw.edu/art

WHA'! Guided saulpture
watk led by the artist
WHERC: Meeting place is
'PrismA.c ll'at the intersec-
tion of Front and Market
WHEN:10 a.m. and noon

DEIAILS: Fr€e and open to
the publjc. atrolley $/itl be

t0n00[ |tstnffT
Hear wnal bcal .esldents
had to say atout BilJinqsley!
a.t at Stad{eqsonline.

- t}te dayk chansing lisht Farps his sculp
tures to nes meaniog as e€ll.

"Lisht is the real form siver,- Bilinssley
eid. "The ra a!' lisht modulates over a surface
te s us about that surface."

The color on his a.nptu€s gives otrlisht,
sac.incing sone of the depth and dimension
they ,^.odd ve had without color, l.ickins the
ey€ abou! the formsthemsdves. The brishter
and darker colors on Ptirm Arc I ad II so
asainst tie narural losic oflisht- But thjs bal
de and harmon] with lisht is fitting because
Bilinssle,v s subject mfter in ech of his fi'€
Pedesb id ,\n s&lptures - ]tuliotnte, Pon


